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The Falling Right Into Place exhibition is devoted to the subject of folding in contem-
porary art. It introduces, in the Museum Haus Lange and the Kaiser Wilhelm Museum, 
thirteen international artists and their current work (2002-2008) in which the fold is a 
central aspect as form, as structure and as a theoretical figure. Sculptures, installa-
tions, photographs, videos and works on paper by a generation of young artists can 
be seen, developing new, up-to-date and utterly diverse interpretations of folding. 
Works from the 1960s and 1970s accompany the presentation and trace the story of 
what happened immediately before these new approaches. A substantial catalogue 
features interdisciplinary looks at areas of architecture and science that underpin the 
essential significance of this subject.  
 
A fold makes a surface or a line into a three-dimensional structure. This process can be articulated in 
a variety of ways: creasing, crumpling, turning, crushing, forming flaps, reflecting, pressing or displac-
ing are just a few of the many possible ways in which a fold can be made. At the same time, the whole 
principle can be demonstrated in a single crease. The title of the exhibition alludes to this simultaneity 
of detail and panorama.  
Some of the artists presented pick up folded forms from everyday life: Doug Aitken, Michał Budny and 
Rachel Whiteread use cardboard boxes to develop work in which they address complex aspects of 
certain private, social and economic fields. The South Korean artist Haegue Yang borrows from Ea-
dweard Muybridge’s movement studies to present fifteen different folded positions for a clothes horse 
in her black-and-white photographs in the work Gymnastics of the Foldables (2006). Here she is also 
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reflecting, like the Polish artist Michał Budny, on the techniques of origami: both take this ancient Asi-
atic folding art into a topical context that sometimes explores a world view.  
Pierre Huyghe, known above all as a video artist, has after a long time created a sculptural work again 
with his Pavilion for Miss General Idea (2004) that is shown for the first time in a museum context 
here. He folded a sheet of graph paper by the Canadian group of artists called General Idea to make a 
complex piece of time-related folded architecture. 
But the fold does not appear merely as form, but also in its structure-giving capacity – as a device 
embracing form and content for addressing urban spaces and social patterns. Doug Aitken, Olaf Hol-
zapfel, Anri Sala and Albert Weis define urban structures with paper and video folds and also photo-
graphic works, demonstrating those structures’ historical, architectural and natural qualities in their 
liquidity. 
The Berlin artist Olaf Holzapfel has created a site-specific installation, Das abseitige Freie (2008), for 
the Kaiser Wilhelm Museum specially for the exhibition. Individual items of cardboard packaging inter-
lock as in a plug-in system to form a massive wall structure that sags under its own weight. This un-
stable architecture runs through the whole gallery and directs visitors’ movements. Monika Sosnow-
ska, who designed the Polish pavilion for the most recent Venice Biennale, is also aiming to change 
the way space is perceived with her installation in the Kaiser Wilhelm Museum. Her “curtain” of rubber 
strips cuts through an exhibition space that also features older works from several collections repre-
sented in the Kunstmuseen Krefeld – a combined display that the artist specifically wished to achieve.  
These current approaches are accompanied by works from the 1960s and 1970s, as in the last ten 
years the younger generation of artists have continually addressed the Concept and Minimal Art of 
that period. The exhibition is thus also looking at the pioneering role of art after 1945. Works by Eva 
Hesse, Richard Serra, Franz Erhardt Walther and many others from the Kunstmuseen Krefeld collec-
tion, from the Helga and Walther Lauffs collection and the Adolf-Luther-Stiftung provide insights into 
the historical dimensions of folding. 
 
The exhibition is accompanied by a catalogue (Ger./Eng., 200 pages, modo Verlag, 28 euro) with con-
tributions by Johannes Buchner, Munich (natural sciences), Antje von Graevenitz, Amsterdam (art 
history), Sophia Vyzoviti, Thessaloniki (architecture) und Sylvia Martin, Krefeld (art history). 
 
Curator: Sylvia Martin, Kunstmuseen Krefeld 
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Whitsunday closed, Whitmonday open 


